“Sometimes the best way to learn is to go beyond limits and set your own rules.”
(Anonymous)

Welcome, Everyone!
WELCOME, fellow artists and friends!

It is almost our fourth year of publishing the “Spirit of
Experimental Art” newsletter. The theme is Go Beyond What
You Did Before. So, stretch yourself as an artist!
I am still on the lookout for new inspirations. Often, it is difficult
to paint something when there is none. Despite the unusual
weather we are experiencing all over the world, it is spring, a
beautiful season filled with new beginnings. In the spring, many
flowers bloom. Each one is beautiful, and each one makes a splash
of color to the canvas of nature.
There is a saying:
“From small beginnings come great things.”
That’s the story of this newsletter!
As we have done over the past several issues, I will share the “wax line” method in the
Spotlight section.
In our gallery, we are fortunate to feature the art work of artists who have been
experimenting by combining both art and photography, as you will see.
Patti Sevensma, our first “contributing” author, wrote an article about Experimental Art
for our very first newsletter, published back in May 2015. Other ISEA artists have also
helped us launch and contribute to this newsletter throughout the years.
Kim Vincent, a former student of mine, recently paid me a visit. She is an artist and
photographer who lives and works in her home in the state of Washington.
We hope their work will inspire you to reach your goal as an artist.

If you find this newsletter beneficial, please share and encourage your friends
to subscribe on my website at:

www.masterfield.net
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My Reflections!
Go Beyond What You Did Before
I was never satisfied with the initial image. I could get away with
just pouring paint, and people would say, "Oh, that's so beautiful!"
For the work to mean anything to me, I always had to push further
and go beyond what I did before.
I told my students that painting is like working on a conveyor belt.
If you don’t like the results, you just let the painting go along on
the conveyor belt and start another one. You learn from that
experience, and the next time a painting comes along, you may know what to do. If you
constantly work, as I did, the conveyor belt moves faster, the paintings become easier,
and the struggle isn't as pronounced.
“The world of reality has its limits; the world of
imagination is boundless.”
(Jean-Jacques Rousseau, author)
What was important to me was reaching out, to be
unique, not being the best artist or getting into the
best shows. I grew up poor, in a lower-class
neighborhood. I would have been the world's best
shoplifter if I hadn't had such a wonderful high school
teacher, Anthony Eterovich. He encouraged me and
told me I could be an artist. This inspiration turned my
life entirely around. So, after becoming an artist, I
would go into schools and teach 18-year-olds how to
pour paint. I would tell them what a proud thing it is to
be an artist.
As an aspiring artist, I loved exploring the rhythmic
patterns created by lines. I have always admired the
use of line in Oriental drawings and paintings. It
establishes many rising, distant planes and its sparse
use expresses the subject matter so eloquently.
While still an art student, I worked for the Cleveland Museum of Art. Being there gave me
many opportunities to study their fine Oriental collection. When I had time, I would sit in
front of the Persian miniatures and copy them.
(continued on next page)
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My Reflections!
I would also take home slides of Utamaro's
work, project them life-size onto a paper
hung on my studio wall and trace them.
After a while, my drawing movements
became freer and more relaxed. My arm
moved more rhythmically allowing me to
explore patterns from the use of line.

Most times, I began with a blank sheet of
paper. It was rare for me to draw or trace a
pre-conceived design onto the paper before
painting. However, with the “wax line”
method, the use of lines to create sections
and planes was essential to the design.

House of Ichizuke - Utamaro (1804)

Mountain Peaks
This method was meant to be a starting point. I would always encourage my students to go
back to their studios and “Go Beyond” what I taught. I challenged each to combine their
inspiration and passion with the new method to make it unique and to paint beyond what
they did before.
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Spotlight on Maxine’s Methods
Over these past several issues, I have been covering the various
techniques or methods that I discovered and taught in my
workshops. This time, I will cover the “wax line” drawing method.
Unlike some of my other methods, like wax paper and sand painting,
the design unfolds as the painting progresses. This method relies
on a design that is established at the start. Try it, it’s fun!

Wax Line Method - Drawing With Wax
Wherever lines are used to create a
complicated pattern or texture. a strong
value contrast will heighten the boldness
of the pattern. Like brushstrokes, lines
have an individuality as personal as a
signature. The flow, length, and amount of
lines in a painting convey a mood and the
artist's style. Graceful contour lines that
flow suit my lyrical and contemplative
moods. Many staccato strokes of repeated
wavy lines, and frequent change of angles
describe my intense state of mind. But my
Many Falls Closeup
moods don't always determine my lines.
Sometimes, the subjects of my paintings dictate the type of lines I choose. The Wax Line
technique is excellent for demonstrating this.
Lines drawn with hot wax onto dry paper can
be used as barriers or resists to prevent
colors from mixing. This technique allows
intricate designs, lines and small circles to be
drawn with wax. For this technique, I
recommend using a batik tool. There are
several kinds available from various art and
encaustic suppliers. I use this tool to draw
the lines and control the width and height of
the wax lines that make up my design. Several
kinds of wax crayons can be melted for use
with a batik tool; I like Crayola best.
(continued on next page)
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Spotlight on Maxine’s Methods

Begin by drawing the design onto
the surface, preferably a
smooth hot press paper. The
wax line will harden as quickly as
you draw.

Now, put your wax line drawing in a location where you will let the painting dry. If you try
to move it after adding colors, they may slosh over the wax lines and mix.

Pour or spray water into the
sections you wish to work on. Then,
add color with a pipette, a few
drops at a time. This way you have
control over the exact hue. You can
also use the pipette to mix colors in
neighboring sections. Color can also
be sprayed, brushed or poured. Try
not to stain the paper too deeply
right away.

The wax line barriers keep the light colors separated from the dark. Where the surface is
wet, the color softens and spreads to meet the wax lines. Where the color fell on dry
paper, it is absorbed and remains undiluted. Deep color can be added within certain areas to
bring out the shapes.
By this stage, I had covered the entire surface with color in different ways. Some of the
color mingling in the outer layers was accomplished by adding more water to make the color
puddles spill over their wax walls. A hake brush is very helpful for pulling color all the way
to the edges of the paper.
Before you leave your painting to dry, weight down its edges with stones so that they won’t
ruffle or curl and spill some puddles of color.
(continued on next page)
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Spotlight on Maxine’s Methods

The final painting will contain a
combination of shapes almost
solid in color and shapes with
many subtle gradations of tone.

When the dark wax is peeled, the original white of the paper is preserved beneath it.

Wax Line
Supplies
•
•
•
•
•
•

Hot-press Watercolor Paper
Liquid Colors (inks)
Batik Funnel/Wax Pen or paraffin/wax
sticks or crayons
Spray Bottles to hold water
Squeeze bottles to hold paints/colors
Rubber Gloves

(continued on next page)
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Spotlight on Maxine’s Methods

Title: Many Falls
Dimension: 38” x 46”
Media: Wax Line and Ink

Closeup

Title: Ancient Past
Dimension: 28” x 44”
Media: Wax Line and Ink

(continued on next page)
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Spotlight on Maxine’s Methods

Title: Starry Nite
Dimension: 24” x 36”
Media: Wax Line and Ink

Title: Two Deer
Dimension: 24” x 32”
Media: Wax Line and Ink
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Finding Inspiration From Others
I’m pleased to bring you Patti Sevensma and Kim Vincent, who use
photography to extend their artwork.
Patti Sevensma, President of the International Society of
Experimental Artists (ISEA), is a painter, as well as a photographer.
We have included some of her work featured in our May 2015 issue
as well as her latest work. You can see how she has gone beyond
what she did before.
Kim Vincent is also a painter, as well as a photographer who enjoys
experimenting with her camera. Her recent work is of the flowers
that she grew in her garden.

Patti Sevensma
Having grown up on the shores of Lake Michigan, Patti
Sevensma compares her love of creating art to her life-long
fascination with the serene, but an often turbulent lake.
She says, "It's beautiful, awesome, and terrifying all at the
same time. Making art is the same way. Every project is an
adventure in and of itself."
As the lake is ever changing, Patti, too, continues to change
as a multimedia artist. She is learning not only to enhance
her creative process but also to make her life more exciting
and fulfilling.
Patti's innovativeness has
always been at work. Early
on, she developed a love of
drawing, designing, and even
sewing her own clothes. As
her sons entered high school, Patti focused on becoming
a professional photographer.

She began taking art classes at Grand Rapids Community
College along with local instructor Loretta Sailors, who has
been a significant influence on her work. Patti also took
workshops led by nationally known artists in drawing,
watercolor, collage, and mixed media. Her goal has always
been to try as many mediums as possible before she dies.
Path Less Taken
2015
(continued on next page)
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Finding Inspiration From Others
Patti shares her passion for learning by teaching classes and workshops to inspire others to
discover the joy of making art. She teaches photography, with an emphasis on how to
capture and design a great photo, a critique class for artists seeking to improve their design
and composition skills and watercolor for beginning artists.

United We Stand
2015

Years of Dreaming
2015
“My latest work consists of layers of my photographic images taken with a single light
source and an open bulb while drawing with my camera. It is printed on metal to enhance the
lighting of the piece and add to the texture already created in the layers of the piece.”

Ribbons of Light
2019 Merit Award
ISEA Members Only
Art Exhibition

(continued on next page)
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Finding Inspiration From Others

Complimentary

Ribbons of Light II

Facebook: www.facebook.com/patti.sevensma
Email: pattisevensma@gmail.com
(continued on next page)
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Finding Inspiration From Others
Kim Vincent
“I was born in Ohio, and raised in the small farming town of
Oakdale, in California’s Central Valley. I moved to the Tacoma,
Washington, area as a young adult, where I have since lived. I
took art classes throughout school, including college, but
graduated with a nursing degree thinking it would help to have a
“day job” to support myself while doing art. My career as a
registered nurse, however, made it difficult to do art regularly,
engaging in art as best I could over the years, including taking
classes at a local community college.
I eventually found Maxine Masterfield, whose studio was within
walking distance of Siesta Beach in Sarasota, Florida, where I
spent many vacations. I took her
workshop several times and found her methods, experimental
approach, and endless creativity to be enormously inspiring.
In addition to photography, I enjoy working with some
Black, White and Gold
techniques I learned from Maxine, as well as employing
somewhat realistic drawing and painting techniques in mixed
media. My sketchbook and my camera are among my best
friends!
In college, I took some photography classes, back in the age
of Kodachrome and darkrooms. With the onset of digital
cameras, photography became a convenient “go-to” for me. I
then discovered some simple techniques to apply to my
images, using Photo Shop Elements, which gives them a
vintage poster effect. In the spirit of experimental art, I
then tweaked them further, experimenting with cropping
images to improve the composition, adjusting the level of
color saturation, and applying various watercolor effects in
Photo Shop Elements, all of which result in a range of abstraction.

I photograph whatever catches my eye,
but my images tend to reflect a sense of
wonder and enjoyment in color, light, and
shapes, which in turn tap into my sense
of joy and wonder in life. Many of my
images continue my fascination with
flowers. However, I have also photographed animals, landscapes, and people,
if I can capture them with a sense of
whimsy. My images also reflect my love
of particular places, such as the
beautiful Pacific Northwest, Sarasota,
Florida, and central California where I
grew up.

Mount Rainier
February/March 2019 - Issue 16
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Finding Inspiration From Others
One of my college instructors told me to take A LOT of images; if nothing else, a great
shot can be obtained through chance! I have found this to be the case numerous times, as
surprises often turn up which I never saw in my camera’s viewfinder.
In keeping with this edition’s theme of “Go Beyond What You Did Before,” I enjoy taking
an image to new levels through experimenting with camera exposure settings, photo editing
software, as well as with new and different formats for the finished photograph.
If you tend to take a lot of photographs but haven’t experimented with your images as an
artistic pursuit, I would encourage you to give it a try. Who knows, the perfect image may
already be sitting on your camera or phone, just waiting for you to transform it into
something special!”

Original
Spikey Dahlia
Black, White and Gold

(continued on next page)
February/March 2019 - Issue 16

14
15

www.masterfield.net

Finding Inspiration From Others
Original
Window

Black, White and Gold

Original
Hydrangea

Email: www.oreo@oz.net
Phone: (253) 312-7521 or (253) 851-4409
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Contributors Corner
Every issue is an adventure into the world of experimental art. It
is so exciting as my journey continues and to share my experiences
with all of you.
The co-founder of the newsletter, Mike Gervasio, has written this
month’s article once again.
I hope you are inspired as much as I am.
“When we strive to become better than we are,
everything around us becomes better too.”
Paulo Coelho

Go Beyond What You Did Before
Written by Mike Gervasio
“Unlike many of us, Maxine was never satisfied with just the
initial image. She is an explorer who experimented, pushed,
stretched and yes, struggled at times to go further. When she
had discovered a new technique and refined it, she was ready to
move beyond the current boundary. Maxine was always thinking
about how she could go further with her artwork. Yes, she could
get away with just pouring paint but that wasn’t enough. This
attitude is what set her apart as an artist and defined who she
was and the work she produced. The joy of discovery and
struggle is what motivated her, enabling her to constantly push the boundaries.”
It was a wonderful struggle. For me, making art was always going beyond what I did
before. When I did a painting, I felt good about—every painting after that had to be
as good or better. If it was not, I shredded it. I didn't want my name on something I
was not proud of.
I found that the quantity of paintings made it easier to experiment and push the
boundaries. I setup a conveyor belt process in my studio where I could move from
one painting to another. When I encountered a problem, I tried to solve it, if not, I
just moved onto the next painting. The paintings became easier and the struggle
wasn't as pronounced.

“It’s easy to emphasize quality over quantity.”
(continued on next page)
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Contributors Corner

“Maxine’s ‘Conveyor Belt’ table allowed her to work on many paintings at one time. This
made experimenting easier and applying what she learned to the next painting. This was an
excellent approach to painting and drying multiple artworks in a confined space.
As artists, we often find ourselves emphasizing ‘quality over quantity’ by holding onto
a creative vision in our mind. We sometimes spend a lot of time trying to mentally perfect
it before even making a single brushstroke on our canvas. Sometimes, the results are good
and acceptable. More often, we find ourselves paralyzed by our quest for perfection.
Dean Simonton is a Distinguished Professor of Psychology at the University of California
specializing in the study of human intelligence, creativity, and the psychology of science.
He studied the effect of volume of output on career success. What Simonton has found is
that: ‘the more work you do, the better your odds of success.’
Here are some amazing examples of quantity:
• Shakespeare in order to write a few classic works, produced 37 plays and 154 sonnets.
• Mozart composed more than 600 pieces, Beethoven 650, and Bach over a thousand.
• Picasso created more than 1,800 paintings, 1,200 sculptures, 2,800 ceramics, and
12,000 drawings, not to mention prints, rugs, and tapestries—only a fraction of which
have garnered acclaim.
As David Kadavy, author, explains;
‘Eventually, I decided to make it a point to crank out a large volume of work. At first,
it was painful. I had to do a lot of work that wasn’t up to my standards.
But then, something happened. As if overnight, my writing got much better. I used
to wait for inspiration to strike before I would work. But what I found was that if I
instead made it a point to work, inspiration would come when I least expected it.’
(continued on next page)
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Contributors Corner
Maxine’s ‘conveyor belt’ approach accomplished the same thing with her artwork. It
became easier to identify what worked and to extend it and what didn’t work.
As artists, we don’t want our work to become stagnant. Eventually, we become bored and
lose interest and may even stop painting. Always strive for change by experimenting and
pushing the boundaries. There are different ways to push your work in new directions.
Maxine’s approach usually was not to change the image or the inspiration but the materials
she used. She was passionate about experimenting with new materials such as inks, paints,
paper, and surfaces. Maxine would blossom when investigating a new material. She
contrasted high gloss with matte effects by spraying or pouring. The results Maxine found
were often more exciting than disappointing, opening up new directions and ideas.
“The limits of the possible can only be defined by
going beyond them into the impossible.”
(Arthur C. Clarke, author of
2001: A Space Odyssey)
Even though artists have mentors and attend workshops, no two artists think alike or
approach their work the same way. We strive to be unique seeking our own style and voice.
Some artists may need to change the subject or source of inspiration to stretch
themselves and their art. Other artists challenge themselves by switching from painting
abstract to realism or collage or a mixture of them all or pouring paint instead of brushing.
Years ago, Canadian artist, Robert Genn suggested an exercise to help challenge the
‘status quo’ so you can move beyond where you are now by:
‘jotting down some random ideas and
potential projects. You start with your
current interests and add fantasies,
secret passions, and ambitions. Let one
idea lead to another and connect them
with lines like a spider’s web, so they
begin to ‘breed.’ Live for a while in the
embrace of your imagination, no matter
how outrageous. Mind-test and envision
but don’t give in to early rejection.
Associate freely. Anything goes. Let
your thoughts range from simple to
complex.’
February/March 2019 - Issue 16
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Contributors Corner
This exercise may open new doors and ideas for you as an artist to walk through, pushing
beyond the limits of where you are now. The very definition of ‘limit’ means a ‘point or level
beyond, a restriction.’ Maxine accepted this as a challenge and pushed beyond the
perceived limits. She was determined to prove the naysayers wrong.
Maxine would never have been an artist if she listened to a teacher telling her, ‘You will
never be a successful artist!’ when she was young. Rather than giving up, she used this as
motivation to succeed, and she has never looked back.
The challenge to Go Beyond What You Did Before is an intentional decision we make as
artists.”

PUSH
take

RISKS

yourself, be

BRAVE,

White
and Gold
and go where you haveBlack,
never
been
before!

Keep experimenting; keep painting!

“Stop sometimes and look into the stains of walls,
or ashes of a fire, or clouds, or mud or like places
— you may find marvelous ideas.”
(Leonardo da Vinci)
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Copyright and Disclaimers
All Rights Reserved. Artwork and photographs may not be reproduced without the
expressed written consent of the owner.
The purpose of this newsletter is to educate, inspire and motivate. Feel free to share the
newsletter with other artists, friends and colleagues.
The contents herein are based on the views and opinions of the author and all associate
contributors. The author and all other contributors accept no responsibility for any
consequential actions taken, whether monetary, legal, or otherwise, by any and all readers
of the materials provided. It is the reader's sole responsibility to seek professional advice
before taking any action on their part.
Readers results will vary based on their skill level and individual perception of the
contents herein, and thus no guarantees, monetarily or otherwise, can be made accurately.

© 2019 Maxine Masterfield

“I would love to hear your thoughts and suggestions.
If you have any specific topics you would like included in
future issues, please let me know.”

Drop me a note, my email address is below!

Co-Founders

Maxine

Mike & Ann Gervasio

masterfield@prodigy.net
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