
  

 

 

"Success demands planning and perspective and most importantly passion.” 
Dan Waldschmidt 
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Time sure goes by quickly, this is our 12th newsletter. It comes at the 
beginning of 2018 and it is the fourth year of our publication. 

HAPPY NEW YEAR EVERYONE 

By now you may have put your New Year’s resolutions into action, if 
not, then it’s time to make them. I made some space available in my 
garage, so there is more space for supplies(no excuses for me). Time 
to make some new works. 

In this February issue, we have some very successful artists contributing their knowledge 
with us. 

Ursula Reynolds, from Alberta, Canada, who has workshops in Canada has known and met so 
many artists from all over the world. The article she is sharing with us is “THE PASSION 
for MAKING ART”. 

Our Spotlight artist is Telise Rodelv who was born and raised in Norway, near the Arctic 
Circle but now calls California home. 

Two gallery artists, Meg Pierce and Carol Brody will also be sharing their experimental 
images with us. 

And our journey continues… 

  
 
 

Welcome, Everyone! 
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If you find this newsletter beneficial, please share and encourage your friends 
to subscribe on my website at:  

 www.masterfield.net 

“There are so many people who don’t know what they want. And I think 
that, in this world, that’s the only thing you have to know —  
exactly what you want. …Doing what you were born to do …  

That’s the way to be happy.” 
 

Agnes Martin 

http://www.masterfield.net
http://www.masterfield.net
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“Passion is one great force that unleashes creativity, 

because if you’re passionate about something,  
then you’re more willing to take risks.” 

Yo-Yo Ma  
  
Passion is often defined as a feeling of intense enthusiasm towards 
or a compelling desire for something such as an idea or a concept. It 
allows us to push through walls and overcome obstacles in pursuit of 
whatever we are passionate about. 
 

In the early 60's, I attended the Cleveland 
Institute of Art. It was there that I decided 
to become a "full time" painter. This was also 
the same time that a famous painter began 
doing paint POURS. His name was Paul 
Jenkins. He was such an inspiration to me. So, 
I also wanted to pour paint instead of using 
the brush.  

My passion in my art has always been fueled 
by the freedom to paint loosely. The pencil 
and brush were too confining. Since paint in 
tubes did not appeal to me and oils were too 
complicated, I began to use water-based 
inks. Water media appealed to me because it 
flowed freely and naturally like nature.  
 

 
The techniques I developed and 
refined over the years enabled 
me to interpret nature as an 
artist, shaping and distorting, 
creating an infinite variation of 
patterns. I tried to not only 
capture the look but also the 
very essence of nature. I would 
experience nature by “feeling it 
as well as seeing it” such as 
rocks, water, clouds and trees.  

 

 

 

 

 
 

My Reflections! 
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(continued on next page) 

Nautilus Shell 

Palm Leaves 
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In my studio, I surrounded myself with favorite rocks, agates, geodes, minerals and fossils. 
I collected bits of tree bark, leaves and any intricately designed bit of nature I could find. 
My desire was to use these materials together with the various techniques I developed to 
create the art I was passionate about. 

I believe that by staying in tune with nature’s rhythms allowed me 
to be more passionate and creative letting the workflow more 
freely and enhancing the finished results. 

 
 

My Reflections! 

February 2018 - Issue 12                     4                            www.masterfield.net 

Geodes & 
Agates 

Spanish Moss 

Tree 
Branches 

http://www.masterfield.net


6 

 

 
Telise Rodelv has painted the essence of nature’s patterns, and 
faraway places. 
 

   BIO 
 
Telise was born and raised in Norway, north 
of the Arctic Circle, where “I walked in the 
snow 30 miles uphill to school both ways - - 
well, not really but close. We lived on a lake 

which we had to cross to get to the only road leading to the 
grocery shop and the one classroom boarding school located on 
the third lake up from our lake. Higher schooling meant even 
further away from home; I crossed south of the Arctic Circle at 
19 years old for Oslo and by 21 I landed in Seattle, WA.  
 
What a ride living in America has been! Meeting so many 
wonderful helpful people along the way, finding my creative part 
early on with photography, then custom tiles, doing the arts-and-
crafts circuit in the 80’s and 90’s, even a retail shop before I 
decided to leave Washington state for warmer climates, ending up in the Laguna Beach, CA 
area still with my tiles and murals. Another retail store, however granite was making its way 
into the kitchens and baths and my custom tile business was disappearing.  
 
My husband got a new job in the Washington DC area, all 4 tile kilns were sold and I was 
off to The Torpedo Factory, never to look back, learning and loving abstract art.  Moving 
with my husband took me back to CA, then Germany and Colorado and now to a small-town 
south of Dallas, TX where I have been learning and experimenting with oil and cold wax for 
the last 2 years, a big departure from my earlier acrylic works.”  

 

ARTIST STATEMENT  
 
“What is so fascinating with cold wax is how 
sensuous it is, almost like painting with a lipstick 
(oil bars) lathering on layer after layer, using no 
brushes, there is no way to get too detail oriented, 
making marks with myriads of tools, but best of all 
is the ability to carve down into these layers. 
Finding the marks and colors used previously, 
scraping back another painting appears, over and 
over again until I am satisfied with the results.  

 
 
 
 
 

 

Spotlight on Telise Rodelv 
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Title:  Hall of the Mountain King 
Dimension: 24” x 24” x2“ 
Media: Oil 

(continued on next page) 

http://www.masterfield.net
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The “bible of cold wax” is a 300+ pages book 
by Rebecca Crowell and Jerry McLaughlin, 
which was released fall of 2017 called “Cold 
Wax Medium”.   
 
By the time I got the book, I had been 
experimenting on my own for 1 1/2 years and 
to my surprise I found I have gone even 
further than what is in this book, solving 
several problems mentioned and adding more 
techniques - which I plan to teach later this 
year.  
 

 
 
My first and major teacher in abstracts was Joyce McCarten at The Torpedo Factory 
Workshops with Maxine Masterfield and Katherine Chang Liu added more fuel to the fire.” 
 
 
 
 

Spotlight on Telise Rodelv 
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Title:  New Beginnings 
Dimension: 30” x 30” 
Media: Mixed Media 

Title:  Nights In White Satin II 
Dimension: 12” x 18” 
Media: Collage Mixed Media 
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Spotlight on Telise Rodelv 
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Title:  Lost In Space 
Dimension: 16” x 20” 
Media: Collage Mixed Media 

 

 
Contact Telise for more information: 

 
Website:   www.TeliseRodelv.com  

Facebook:   www.facebook.com/telise.rodelv 

Pinterest:    under my name. 
 

Email: teliser@earthlink.net 
 

http://www.masterfield.net
http://www.TeliseRodelv.com
https://www.facebook.com/telise.rodelv
mailto:teliser@earthlink.net
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As experimental artists, we are constantly inventing new ways to 
present our impressions of nature. Every day offers us an 
opportunity to create something new or different. The challenge is 
to be able to recreate and combine different results that are most 
interesting to us. Then to push those results further through 
experimentation.  
 
I found that by creating a “Sample Book” of the various results 
from my experiments, it gave me a visual reference to work with. 
In 1977, I began to collect and organize samples into a book. This 
book was vital in developing the various techniques for my art, 
books and workshops. As a visual reference, I could observe the 
results of combining various media (watercolor, ink and acrylics 

etc.) on different surfaces (paper, board, canvas) and elements from nature (leaves, 
branches, rocks, shells, sand, etc.). 
 
I would encourage anyone who doesn’t have some form of a “Sample Book” to be begin 
creating one. Here are some excerpts from my “Sample Book”: 
 
 
 
 

 

 

In The Studio With Maxine 
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(continued on next page) 
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In The Studio With Maxine 
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In The Studio With Maxine 
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Meg Pierce is one of the few artists I have ever met that can handle 
such minute details. In the distant past, there were works made by 
the Incas, that remind me of her work with such beautiful details. 

Carol Brody’s artwork dances across the surface. You can almost 
hear the rhythm of Spanish music as she captures a festive look. 

 

 

Meg Pierce 

Meg Maher Pierce grew up in the Buffalo area. A graduate of 
the College of New Rochelle, she went on to gain a Masters in 
Art and Art Education from Columbia University, NY, NY and a 
Master in Fine Art in Painting from Pratt Institute, Brooklyn. 

 

She was a teacher of art the Herricks Schools, New Hyde Park, 
on Long Island 1969-2001 and found teaching to be an 
extraordinary source of energy and pride. Now living in Florida 
and retired from teaching, she devotes all her energies to her 
art practice in mixed media collage and fiber art. Recent work 
includes the ongoing series of mandalas, paintings with vintage 
elements of flowers and stitching and 3 dimensional hangings. 

 

 

Artist’s Statement 

"My process is my lifestyle. I am always 
looking for interesting bits and pieces. 
People also give me treasures for mixed 
media. I start with geometric layouts such 
as circles and grids. Hole punchers, paper 
cutters, X-Acto blades and scissors are 
useful for well-made work. My collection of 
old maps, printed tissue paper, waxed paper 
and original photos gives me choices to 
enrich the textures and colors. I use 
archival glue and seal the pieces with acrylic 
mediums and paints. I also have a love for 
old fabrics, buttons, beads and lace.  

 

 

 

Finding Inspiration From Others 
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(continued on next page) 

Forsythia 
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The stitchery can create the grids but 
sometimes I just lay the thread on the 
canvas and seal with mediums and glazes. 

I love the surprise of juxtaposition of all 
the elements. Detail upon detail, bit by 
bit…I never know what the finished 
product will look like." 

 

 
 
 
 
 
 
 
 
 
 

 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Finding Inspiration From Others 
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Lotus 

Sanctuary #4 (Buttons) 

Gulf Window 

Contact Meg for more information: 
 

Email: Meg@megpierce.com 

Website: www.Megpierce.com 

Facebook: www.facebook.com/meg.pierce.3 

http://www.masterfield.net
mailto:Meg@megpierce.com
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Carol Brody 
 
Carol Z. Brody NWS, TWSA is a native New Yorker, 
currently living in Wellington, FL.  Her award-winning 
works, which have been widely exhibited throughout 
the U.S.A. and have toured China, have appeared in 
“Watercolor Artist”, “Splash 11”, “The Artistic Touch 
4”, “Journeys to Abstraction”, and “Watercolor 
Magazine”. She is a signature member of eleven 
national societies.   
 

 

 

Carol has been an artist all her life, 
originally working in oils, collage and 
acrylics, but focusing on watercolors for 
the past 30 years. In her “Party Papers” 
series, she tries to capture the feeling of 
collage and some of the texture of 
acrylics, using only transparent watercolor 
on Arches 140 LB paper. Carol credits 
Barbara Nechis with introducing her to  

 

 

 

 

the concept of negative glazing and with  
being a major influence on her technical 
style. Carol is a dynamic and enthusiastic 
teacher, workshop instructor and show 
juror.   

 

 

 

 

 

 

Finding Inspiration From Others 
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(continued on next page) 

Papers and Images IV  

Party Papers, Ribbons and  
Confetti VI  
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Artist’s Statement 
“My paintings reflect my love of color 
and fascination with texture, and are 
often tied to some aspect of the real 
world. They begin as a flow of 
feelings, intuition and spirit. Instead 
of carefully controlling my paintings, I 
allow them to grow and emerge, 
suggesting their forms, which I 
develop with many layers of glazes.” 

 

 

 

 
  

 
 
 
 
 
 
 
 

 
 
 
 
 

 
 
 

 
 

 

Finding Inspiration From Others 
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Contact Carol for more information: 
 

Website: www.carolzbrody.com 

Party Papers, Ribbons and  
Red Confetti 

Party Papers, and  
Ribbons VII  
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Ursula Reynold’s work is much like viewing from another planet. It is as 
though you are looking into a telescope across the milky way. 

BIO 
Ursula Reynolds has always felt a 
connection with both the artistic and 
natural worlds. Having grown up with a 
mother who was a practicing artist until the 
age of 91, Ursula’s artistic development 

began at an early age. However, commitment to both family and 
a teaching career prevented her from becoming a full-time 
practicing artist until the early 1990’s. 

In 1997, Ursula and her husband moved to a parcel of land 
bordered by the Ghost River and the Alberta foothills. In awe 
of the natural beauty around her, she felt compelled to share 
her surroundings with others. In 1998, Ursula purchased the 
adjacent property with the intention of creating a retreat 
where artists can immerse themselves in the natural world and 
River Rock Studio was born. 

Nestled in the foothills of the Canadian Rocky 
Mountains, River Rock Studio is ideally suited 
for retreats or workshops; be they art, 
business or any other organization seeking to 
escape to a natural, creative environment. 
With a diverse landscape ranging from 
meadows and aspen woodlands, to rocky ravines 
and free-flowing rivers, River Rock Studio 
seems a world apart from the city of Calgary, 
though it lies only an hour away. The Jamison 
Creek ravine and the Ghost River give the 
property its unique natural features. 

 

 

 

 

Contributors Corner With Ursula Reynolds 
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(continued on next page) 

River Rock is oriented to smaller 
groups. The facility offers two large 
areas perfect as meeting or studio 

space, bedrooms with private baths, 
and common areas including kitchen, 

dining and living rooms. 
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Influenced heavily by the natural world, Ursula sought 
early inspiration in the Rocky Mountains, whose raw 
majesty and towering splendor had been constant 
companions throughout her adult life. A few years ago, 
works by Ursula drew heavily on her childhood spent 
growing up in Post-World War II Germany. The 
towering monoliths of the natural world contrasted with 
the hollow, man-made constructs of war-torn 
Frankfurt, combining to create a body of work that 
conveyed both a belief in the strength of nature and 
the temporal character of humankind. 

Presently inspiration for Ursula’s work, once again 
comes almost exclusively from the natural world around 
her. Her paintings represent a lifetime spent connected 
to nature and an effort to convey those experiences 
that have engrained themselves in her psyche. No 
matter what her subject matter is, Ursula paints with a 
passion that captivates her audience, imbuing all who 
view her work with a renewed appreciation of beauty 
that surrounds them.  
 

Passion for Making Art 

“Psychologist Robert Vallerand describes passion as “a strong inclination toward a self-
defining activity that one likes (or even loves), finds important, and in which one invests 
time and energy on a regular basis”. He also suggests that passion can be “obsessive” or 
“harmonious”. 

Obsessive passion is that all-consuming, pathological drive to pursue our chosen activity, 
regardless of the cost. It is passion with a capital “P”, and it can push us to the point of 
mental and physical harm, as Van Gogh’s severed ear will attest 

Passion doesn’t have to make you cut off your 
ear, however. More common than capital “P” 
passion is passion with a small “p” that is 
harmonious passion most of us can relate to. As 
artists, we create for numerous reasons – for 
self-expression, awareness, fulfilment, 
enjoyment, relaxation, meditation and so on. 
Whatever the reason, we’re motivated by some 
degree of passion. Sometimes it lies in the 
subject matter, other times it’s in the process.  

 

 

 
 

Contributors Corner With Ursula Reynolds 
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Artic Dream 

There Is a Crack in Everything 
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Two years ago, our remote cabin up in northern 
Saskatchewan, Canada, burned to the ground. The 
victim of a large forest fire. The loss was 
devastating but it also revealed a terrible kind of 
beauty. The twisted and burnt pieces of metal, all 
that survived the fire, were stunning. I knew that I 
wanted to try and recreate them on canvas. The 
subject matter was my passion and I tried to 
recreate it by pouring layer after layer of paint, 
sprinkling in tiny bits of metal and yet more 
layering. However, as I continued to work, the 
process took over and I was captivated by the 
results. Passion for both subject and process 
allowed me to express the loss that I felt but also 
made me aware that beauty can be found anywhere 
- even in devastation.  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

I have been fortunate enough to be surrounded by artists. My mother was an artist, and so 
is my eldest son and for the past twenty years artists have woven their way through my life 
while attending workshops at our retreat, River Rock Studio, which I have run since 1998. 
All of River Rock’s instructors, Maxine having been one of them, have been a tremendous  

 

Contributors Corner With Ursula Reynolds 
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(continued on next page) 

Burnt Metal Scrap 

Fire Patina I 
Fire Patina II 
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source of inspiration for me and for the many 
participants. The instructor’s passion for art and 
teaching (passion with a small “p”, they all have the 
correct number of ears) has brought about many 
“aha” moments for those of us fortunate enough to 
be in their workshops. 

With exposure to different artists, I think that I 
can safely say that passion is a common 
denominator. The intensity may vary but it is always 
there. It’s not the sole purview of “serious” or 
professional artists. Too often I hear dismissive 
comments about part-time or “hobby” artists, who 
are thought to lack passion for  their art. The very 
act of creating requires sufficient passion and 
commitment and can’t always be seen or judged by 
results. Whether it is the act of creating something 
or the results or our effort, we can love what we’re 
doing, even if it doesn’t measure up to someone 
else’s expectations. Unfortunately, we aren’t very 
good at ignoring the opinions of others, nor our self-
doubt for that matter. This not believing in our 
artistic selves is sometimes instilled in us by 
parents or teachers when we are very young. The “I 
can’t draw” or “I’m not very good at art” is often 
the result of a teacher’s comment or judgement and 

 
 
 
unfortunately tends to become our 
belief.  As Picasso put it, “Every child 
is an artist. The problem is how to 
remain an artist once we grow up.” 
 
When I was a child in Germany, my 
teacher asked each of us to draw a 
tree. I was so excited because I knew 
the exact tree I would draw – my 
favourite tree which I passed 
everyday on my way to school. It was 
a Lombardy poplar that had been 
struck by lightning. This had created 
a big gap in the tree’s center. I 
enthusiastically drew MY tree and 
handed it in. The next day we got our  

 

 

Contributors Corner With Ursula Reynolds 
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Facets 

Nebula 
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drawings back and mine had received a D. How could that be? I had drawn my tree so well. I 
asked the teacher why I had only gotten a D. The teacher looked at me and my drawing and 
said; “That’s not what a Lombardy poplar looks like. It’s shaped like this.” She had outlined 
a typical poplar which looked nothing like my tree. 

That was a life altering moment but not in a negative way. I had the very good fortune of 
having an artist for a mother and an art-enthusiast for a father. They instilled a 
confidence in me that fortified my faith in my art and helped me realize that not every 
opinion is valid. How very lucky I was and my passion for art did not leave when I “grew up”. 
A lot of people are not that lucky and continue to carry the belief that they are “not good 
at art” for the rest of their lives. However, if we can get past the “critics” and carry on 
creating, we can reap the rewards of our small “p” passion, because it’s the harmonious 
passion that is resistant to outside criticism. We know that what we create is important, 
even if it’s only to us. 

Also, it is good that passion for art is not the exclusive domain of artists.  It is shared by 
collectors, friends or family who buy and appreciate our art for many reasons. A collector 
may like a certain artist or subject matter, consider art as an investment or simply enjoy 
possessing it. Friends often buy art because they know and like the artist and consider it 
special to own something created by a friend and finally. Family appreciates our art because 
we are family and they have been showing that appreciation from the time we could make 
marks on paper and they could hang those “masterpieces” on the fridge. 

Therefore, it is safe to say that the world is full of art enthusiasts, who are just as 
passionate as we are. Art moves its audiences just as much as it does its creators.  And in 
that, a passion for art enriches everyone’s life, no matter what role is played.” 

Contributors Corner With Ursula Reynolds 
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Contact Ursula for more information: 

Email:   reynolds@riverrockstudio.com       

Website:  riverrockstudio.com 

“Every child is an artist. The problem is how to remain 
an artist once we grow up.” 

Picasso 

http://www.masterfield.net
mailto:%20reynolds@riverrockstudio.com
http://www.riverrockstudio.com
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Copyright and Disclaimers  
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Maxine 
masterfield@prodigy.net 

Mike & Ann Gervasio 
ekimhub@gmail.com 

Co-Founders 

 

“I would love to hear your thoughts and suggestions.  
If you have any specific topics you would like included in  

future issues, please let me know.” 
 

Drop me a note, my email address is below! 

All Rights Reserved. Artwork and photographs may not be reproduced without the  
expressed written consent of the owner.  
 

The purpose of this newsletter is to educate, inspire and motivate. Feel free to share the 
newsletter with other artists, friends and colleagues. 
 

The contents herein are based on the views and opinions of the author and all associate 
contributors. The author and all other contributors accept no responsibility for any 
consequential actions taken, whether monetary, legal, or otherwise, by any and all readers 
of the materials provided. It is the reader's sole responsibility to seek professional advice  
before taking any action on their part. 
 

Readers results will vary based on their skill level and individual perception of the  
contents herein, and thus no guarantees, monetarily or otherwise, can be made accurately. 

 

© 2018 Maxine Masterfield 

http://www.masterfield.net

