
  

 

"Inspiration does exist, but it must find you working." 

Pablo Picasso 
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Welcome! 
 

Time is passing quickly and suddenly it is cool again. A great time to 

work outdoors for those of us in the south and if you live where 

there is snow, it would also be a good time to ‘freeze’ your paintings. 

The weather would become your inspiration and you could discover 

new ways to work and experiment with your materials and style. 

 

This fall’s newsletter theme is “Inspiration and Breakthroughs”. The following artists are 

featured:  

• Dion Kurczek is our “Contributing” artist. 

• The “Spotlight” artist is Alan Stecker. 

• Laurie Sevic reviews her “sedimentation” technique “In The Studio”. 

• Bee Pappas and Robbie Laird are the “Finding Inspiration” artists. 

 

So, hope you enjoy your weather and the new collection in this fall newsletter. 

Maxine, Mike and Ann 
 

 

Welcome, Everyone! 
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If you find this newsletter beneficial, please share and encourage your friends 
to subscribe on my website at:  

 www.masterfield.net 

“The feeling that one’s efforts are unique and different 

from the rest is impetus enough to continue.” 

Robert Genn 

http://www.masterfield.net
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In the early years of my art career, I did many shows, in homes, in galleries and 

outdoors. It is an experience that all artists need to have. This way you learn 

what attracts collectors to your work and if it is saleable. 

 

I recall after I left art school, I became a greeting card designer. I also 

continued to make fine art because the company I worked for encouraged their 

artists to do so. 

 

One summer, they had an exhibit for us in the parking lot. My husband offered 

to help me. So, I asked him to hang my work on a fence that we all used.  

 

 

Unaware that he hung one of my paintings 

upside down, I opened the gate to let the 

viewers in. A man ran up to my upside-down 

painting and said: "I have looked for such 

an abstract everywhere, I will buy it!”. I 

did not want to tell him that "Playground" 

was really a semi-realistic sketch and I did 

not want to lose my first sale. (I think it 

was $25.00 and my first "abstract".) 

 

I wonder if he ever found out that it was a 

realistic painting of a church? 

 

 

 

 

This month I had a great time with many of my friends from the International Society of Experimental 

Artists here in Florida. The annual ISEA show and symposium was held on beautiful Sanibel Island just a 

couple of hours from where I live.  

 

 

 

 

 

My Reflections! 
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Alan Stecker has created dramatic effects by the use of three-

dimensional space. His vision and his use of color enrich the abstract 

shapes. Alan achieved this visual excitement by manipulating the paints, 

marking and dry brushing. 

    BIO 

“In 1959, I enrolled at Emory University to study Pre-Med.  
During the summers, my father allowed me to go to GA Sate 
College in Atlanta and study Fine Art Painting.  He knew that I 
loved painting and that I would be miserable if I didn’t have 
that experience in my young life.  After my second summer at 
GA State, I told him that I wanted to transfer to Florida 
State University to study painting with Karl Zerbe, a German 
Expressionist.  He was not happy with my decision, but he 
allowed me to go to FSU on one condition.  I had to make the 
Dean’s List every semester or I would have to return to my Pre
-Med major at Emory.  I made the Dean’s List each semester 
and was even awarded an in-state tuition waiver, saving dad a 
lot of money.  I graduated at FSU with the senior award in Painting and Drawing. 

Dad suggested that after graduation I should apply 
to another university and get a year of training that 
would enable me to make a living while painting, but 
there was absolutely nothing in the world that I 
wanted to do except make art.  (I feel exactly the 
same as I did more than a half-century ago.)  In 
1963, I enrolled in the MFA painting program at 
Rhode Island School of Design (RISD) in Providence, 
R.I. The best thing that occurred at RISD was 
meeting my wife of 53 years, Eleanor, also a painter.   

 

 

 

 

 

Spotlight on Alan Stecker 
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Title:  Shaman 
Dimension: 12” x 16“ 
Media: Collage & Acrylic on Masonite 

(continued on next page) 
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I see painting as a way of making sense of 
this world and then finding a relationship 
to my own worldview, perception, and core 
truth.  At this point in my life, I don’t feel 
the need to sell paintings.  Don’t get me 
wrong.  I would love to sell paintings, but 
at this time I have no commercial outlet. 
So, I sell a few paintings and accept 
invitations to show in exhibitions both 
regionally and nationally.”  

ARTIST STATEMENT  

Alan Stecker’s artist mission is to create a  

mirror, reflecting our human drama, 

relationships, and experiences.  Stecker’s  

goal is to transform media into images and stories, which speak to who we are and the ways 

in which we create relationships both collective and personally within our culture and 

society.  

Early childhood experiences with family, Jewish 

culture, and the surrounding ethnic diversity of West 

Philadelphia during the 1940’s, 50’s and 60’s, continue 

to inspire his paintings “in your face” content.  

Experiences with Jewish ethnicity continue to play a 

major role in Stecker’s choice of process, approach, 

development of imagery and message in his paintings.   

After graduating from RISD, Stecker received a 

grant to do a series of abstract paintings, which used 

time as a variable.  This is the beginning of his 52-year 

career in television and film/video production.  

Stecker produced several underground 16 mm films, 

distributed by Cinemateque 16 in NYC.  In 1968, he 

moved to Hollywood, CA, to begin his film career.  One 

thing led to another, and he discovered television news    

    and documentaries.  In 1971, Stecker moved to   

   Chicago, IL, to begin work as a film editor for WMAQ- 

   TV and the NBC Today Show.  
 

Spotlight on Alan Stecker 
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(continued on next page) 

Title:  Travelers in Flight 
Dimension: 36” x 24” 
Media: Digital Painting 

Title:  Happy Kitty 
Dimension: 24” x 30” 
Media: Digital Painting 
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Alan Stecker’s 45-year career in television 

news and documentary production gave him a 

front-row seat in many important news 

arenas - such as presidential campaigns, 

white house news coverage, senate and 

congressional news coverage, civil rights, 

prison riots, natural disasters, combat, 

international politics, magazine feature 

stories, etc.  It played a major roll in 

building many significant insights, 

knowledge, and experiences concerning the 

“Human Drama” and “Human Condition.”  

Also, it shaped his personal aesthetic, core 

truth, and artistic development.  Stecker’s 

work is based primarily on the felt sense, as 

well as the complexity of our human 

relationships, both personal and collective.  

It is never based on intellectual and artistic 

problem-solving.   

At present, Alan Stecker is enjoying an active retirement from production.  Today, his 

primary focus is experimental, working outside the box with his painting process, which is 

traditional paint on canvas and computer-

aided digital media.  Many times he employs 

both media in order to create a finished 

painting.   

 

 

Spotlight on Alan Stecker 
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Title:  Genesis - Evening the First Day 
Dimension: 48” x 24” 
Media: Digital Painting 

Title:  Genesis - Third  Day of Creation 
Dimension: 48” x 24” 
Media: Digital Painting 

Title:  Genesis - Creation of Man 
Dimension: 36” x 24” 
Media: Digital Painting 

(continued on next page) 
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Stecker’s process is abstract.  In fact, 

he likes telling people that he partners  
with the paint. His visual approach to a 
blank canvas is rarely based on content.  
It begins with having fun or just playing 
with paint, marks, color, and texture with 
no image in mind and with no attachment 
to any outcome.  His process is direct  
and physical. The real excitement in the 
painting is watching an image begin to 
pierce the surface of the paint, 
discovering it, and applying skill to refine 
the image and allow it to reveal its own  
personality and tell its own story.  When  
this occurs, the finished  painting is always  
an unimaginable surprise.  It means that I finish fewer paintings than most artists and that 
my body of work continues to vary as I learn and develop.”  Stecker prefers that the 

aesthetic of his work should always lean toward the flawed or unfinished, much like today’s 

human condition.  

 Alan Stecker was influenced by many artists, including 

Picasso, Matisse, Chagall, Miro, Beckmann, the German 

Expressionist movement, Pollack, DeKooning, Rothco, the 

American Abstract Expressionist Movement, Johns, 

Warhol, Lichtenstein, the American Pop Artists, Dali and 

many more artists.   

“One of the greatest influences in my artistic career was 
and still is Karl Zerbe, my painting professor at FSU.  He 
was definitely my mentor.  Even though he did not 
approve of my interest in film, we stayed in touch until 
his death.  Like Zerbe, my artistic preference is highly 
personal work with a human touch.” 

 

 

 

 

Spotlight on Alan Stecker 
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Title:  Color Storm 
Dimension: 36” x 24” 
Media: Digital Painting 

Title:  The Shopper 
Dimension: 18” x 24” 
Media: Mixed Media on Paper 

(continued on next page) 
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Throughout his 52-year professional career, Stecker has exhibited in one person and group 

exhibitions throughout the United States.  His paintings have won both regional and 

national recognition and awards.  “Beauty and the Beast” (2014), “Ephemeral” (2015), and 

“Travelers in Flight” (2017), won first place awards in the American Art Awards.  His work 

is represented in private and public collections, including the Museum of Contemporary Art 

GA, the Atlanta Arts Alliance, and the High Museum of Art, Atlanta, GA.  

  Why do I paint?   

“I paint because I have a very strong need to 
communicate, to tell a story, or to describe 
something of interest.  Also, I believe that I 
have something unique to share with people.  

My art is not about me.  It’s about us.  My 
purpose is to make a person stop, look at my 
painting, and then conger something personal 
to share.  I work very hard to refine my 
imagery in order to reach the broadest 
audience.   

My art is never precious or academic.  My 
imagery speaks directly to our time.  It is l   

     likened more to pop music than to art  
    history. It communicates and shares a sense  
    of experience, which the viewer will take  

home.  In other words, the painting remains on the wall, but the art goes home with the 
viewer.  I like the fact that my art is not material.  It is feeling based or spiritual.   

I prefer making prints in order to keep the price as low as possible, much like the price of a 
music CD.  I wish there was a way to get people dancing to my work.   

When I finish a painting, I feel as if I discovered something new to share with the world.  
It’s a great feeling.” 

 
 
 

 

 

Spotlight on Alan Stecker 
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Contact Alan for more information: 

Email: alanstecker@gmail.com 

Title:  The Art Collector 
Dimension: 26” x 32” 
Media: Acrylic & Oil on Plexiglass 

http://www.masterfield.net
mailto:alanstecker@gmail.com
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The creative ability of Laurie Svec is manifested because she 

has succeeded in using natural phenomena and by turning it 

into beauty. 

Thank you Laurie for sharing this wonderful technique with 

us. I’m sure it will inspire and motivate others. 

 

 

Laurie Svec—BIO 

“I was born and raised in Oregon. The military took my 
husband and me and our two sons through many moves 
including Berlin Germany. After military retirement, we 
moved to Houston Texas where my husband taught at the 
University of Texas for 15 years while I was active in 
many art organizations. Upon another retirement, we 
moved to Tigard, Oregon where I jumped right into the 
local art organizations, joining OWCA, Village Gallery of 
Arts, and Watercolor Society of Oregon.  

 

 

Art keeps me excited about living. I cannot 
NOT do art. There is a euphoria after I 
create something new, different and only 
mine. Watercolor is my #1 favorite medium 
but when I explore other techniques and 
mediums, that exploration almost always 
brings new life to my creativity in different 
and surprising ways. I enjoy photography, 
fine crafts, and mixed media, including 
fabric and card art.” 

 

 

In The Studio With Laurie Svec 
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(continued on next page) 
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Evaporative Technique on YUPO Paper 

“The Brownian movement is a physics term 
that somewhat explains the laying down of 
sediment as heat, light, evaporation and/or 
time can create. You can see this effect in 
coffee rings on white porcelain or counter-
tops. 
 

When a liquid (water) is laced with color 
(lightfast inks) and objects (glass, bone, or 
plastic beads, flattened glass marbles, shreds 
of cotton or jute, rubber washers, small 
feathers, sequins, paper punch silhouettes, 
small leaves, etc) are placed in the colored 
liquid, on top of the special paper, and allowed 
to evaporate over many hours - with air  

        circulating  and with heat, the sediment of 
        the pigments are deposited in a certain way 
        to freeze eddies, waves, and puddles around  
        the objects. 
 

While this process is happening, I can add 
touches of metallic powders, fine glitters, 
salt, splashes of new color and/or blot color 
or liquid for different effects. 

Sometimes, I treat my paper with a drizzle 
of matt medium and adhere interesting 
things to the medium or spread the medium 
around for texture. This is allowed to dry 
before adding water and paint. 
 

 

In The Studio With Laurie Svec 
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(continued on next page) 

Step 1 

Step 3 

Step 2 
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The loose objects can then be removed 
after all is dry, leaving interesting shapes 
and colors on the paper. 

Often these paintings look like outer space, 
meteorites, or nebulae. Some have a lapidary 
look to them and others are ethereal and 
diffused.  

 

 

The last step of these works requires an artist’s eye, sense of color, balance,             
composition, and artistic interest to select the most pleasing sections to be matted  
and framed.” 

 Materials needed: 

• level table top 

• pie pan or tray with sides 

• gooseneck lamp (heat source) 

• YUPO paper cut a bit smaller for pan or tray 

(heavier paper works best) 

• glitter 

• metallic powder 

• scratchboard inks, clayboard inks, or lightfast 

inks 

• beads (glass, bone, plastic in different sizes) 

• flat glass marbles - small to medium 

• jute or cheesecloth strands 

• toothbrush indicator ring 

• plastic washers 

• elastic bands  
 

 

 

In The Studio With Laurie Svec 
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Contact Laurie for more information: 
Email: lnsdesig@comcast.net 

Step 4 

Cropped Final Artwork 
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In this issue we feature two very talented artists from both coasts 

of the USA. Robbie Laird is from California and Bea Pappas from 

Florida. We are so happy to share their work with you. 

Robbie Laird has found an unconventional approach for the simple 

subject of trees and wind. Her gestures of mood and forms are 

irresistible as she explores the various ways to capture the 

essence of trees.  

Bea Pappas works with collage and what she does with textures and 

how she builds up layers are so extra ordinary.  Bea’s use of man-

           made textures and materials are like an intimate conversation. 

  

Robbie Laird 
 

An innovative painter, teacher, and juror, Laird is a resident of 

Lake Almanor, CA.  Her paintings captivate with an exciting 

balance of flowing ambiguity and varying amounts of specific 

detail.  Using large brushes and flowing paint, her work dances on 

the edge of abstraction and pulls you back.  In some works, she 

utilizes unique qualities of flowing watercolor to create mysterious 

rhythm.  In others, she incorporates a variety of watermedia.   

 

In addition to painting, she has 

expressed her vision in: forged 

metal and wood sculpture, leaded 

glass design and residential 

architecture.  The source of 

inspiration for Laird’s work is a 

lifetime interest in natural 

cycles, connections, and 

transitions.  Her paintings have 

received numerous awards in 

National and International 

exhibitions. 

 

Finding Inspiration From Others 
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(continued on next page) 

Ancient Embrace 
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Laird is a signature member of National 

Watercolor Society, where in 2008 her 

painting was selected for the Loa Sprung 

Award (top award for Non Objective 

Painting). She is a signature member of 

numerous art societies and national juror. 

 

She is a highly sought after instructor and was 

named one of 20 Great Teachers of the last 

twenty years, by American Artists’ magazine.   

Her paintings and articles have been in many 

publications, including Watercolor Magazine, 

American Artist, and International Artist 

Magazine. Her work is included in Splash IV, 

North Light Books, and Artistic Touch 3. 

  

 
Laird has been in numerous solo and group 

exhibitions.  Her paintings are popular in 

Hawaii where she shows with the Village 

Galleries on Maui.  Her paintings have been 

collected extensively in the US and 

internationally. 

 

A past president of the San Diego 

Watercolor Society, Laird has an extensive 

background with arts organizations and art 

education.  After completing her Masters 

degree in Art Education, Laird became a Fine 

Arts curriculum consultant, giving workshops 

for teachers throughout California, the 

United States, and abroad. She is currently 

the Director of the Kanuga Watermedia 

Workshops held each spring in North Carolina.  

 

 

 

Finding Inspiration From Others 
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(continued on next page) 

Ancient Endless Knot #4 

Ancient Endless Knot #3 

http://www.masterfield.net


15 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 

 

”My paintings provide a journey into the spirit of 
Natural connections. I want to entice the viewer to 
explore beyond a literal depiction to the rhythm and  

     intimacy within a subject.” 
 
 

 

 

 

 

 

Bea Pappas 
 

A New England native, Bea Pappas attended the DeCordova 

Museum School in Massachusetts and has studied with such 

noted artists as Betty Lou Schlemm. She is an award-winning 

signature member of the International Society of 

Experimental artists. In addition, Pappas was a founding 

member of the popular Hirdie Girdie Gallery. She is currently 

the co-chair of the Visual Arts Committee at BIG Arts on 

Sanibel Island. 

 

Finding Inspiration From Others 
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(continued on next page) 

Twist of Time #2 

Ancient Twist in Time 

Contact Robbie for more information: 

Email:   robbie@robbielaird.com 

Website:  www.RobbieLaird.com 

http://www.masterfield.net
http://www.RobbieLaird.com
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Bea is well known on the islands for her 

interesting experimental techniques in 

water and other media. She explored a 

lightheartedly grotesque theme in the well-

received Cigar Box Invitational Sculpture 

Show, staged at the Founders Gallery at 

BIG Arts. Bea was also a prize winner at the 

popular "Recycle It" show there in 2010. 

 

 

 

 

 

 

 

 

 

 

 

 

 

Artist’s Statement 

“I want you to see what this technique does what you possibly couldn't do with a 
paintbrush. I begin the experimental process by laying out a large piece of 140-weight 
watercolor stock paper on the table in front of me, layering randomly selected pieces of 
sheer fabric, filter paper, cheesecloth, wire mesh and a set of faux pearls on top of a blank 
canvas.  
 

Finding Inspiration From Others 
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(continued on next page) 

Sea Art 

Sunset 
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I re-use everything.  Sometimes I'll have to 
run it through the washing machine... maybe 
twice. I really have nothing in mind when I 
begin and just kind of lay things out 
randomly.  I start with lighter colors then 
build towards brighter, bolder and darker 
hues. Each color of paint has its own weight. 
When you mix them together and pour them 
into your layers, they kind of separate. As I 
near the close of my painting, I peel away at 
some of the layers of my freshly-created 
artwork. If one small portion of the canvas 
appears stark white, the process may take a 
little longer to permeate and seep through 
to the canvas. 

 

When asked how long it takes me to 
complete a painting, I sort of laugh because 
sometimes, it'll take me years to finish. 

 I love it when the characters come out — 
like when the turtle or the girl just appears 
to me. But I do have a lot of freaky 
characters in my works, too. 

I'm not much of a 'preparing ahead' gal. I 
look at things forever. This is the fun part 
— but then I have to get down to it.” 

Finding Inspiration From Others 
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Contact Bea for more information: 

Email:  beapappas@comcast.net  
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Dion Kurczek paints with a constant stream of new materials such as 

inks, acrylics, latex and enamel paints. 

By experimenting, he has discovered multitudes of patterns found on 

earth and other planets. Dion’s work reminds me of a program I watch 

called “What on Earth?” A telescope circles our planet and sends back 

photographs that are very similar to his paintings.  I hope you enjoy 

them as much as I do.             

BIO 

Dion Kurczek’s fluid abstract paintings have been likened to 

“a melting Caravaggio”.  He works with colorful, blended 

inks to produce dramatic compositions that emphasize 

stark contrasts of lights against darks, and a proliferation 

of intricate details.  Dion uses acrylic inks which create 

amazingly detailed forms when blended together.   

Mastering the inks was challenging, but over the years he 

has developed a number of techniques to capture the 

wonderful patterns that he helps orchestrate and coax 

from the mingling liquids.  More recently, he has introduced 

other components into his process, including epoxy resin, 

and silicone oil, in his continuing experimentation in this 

fascinating fluid medium. 

Inspiration and Breakthroughs 

“I had been working comfortably using my favorite medium, acrylic ink, for going on ten 
years.  The medium was unpredictable, but that is what I enjoyed about it.  You never quite 
knew what you were going to get when you let the inks flow and mingle, but there was the 
potential for capturing something beautiful.  My role became that of an orchestrator and 
curator, providing an environment where this beauty could occur, and then working quickly 
to capture, or “freeze” it, when it did manifest. 

I was in this comfortable phase when I came across the work of another fluid artist, 
Arthur Brouthers, whose work surprised and amazed me.  Brouthers achieved fantastic 
forms in his fluid paintings, at a level I had never seen before.  One of the types of effects  
he achieved would eventually be called “cells”, but there was no label floating about at the 
time I discovered this work. 

Contributors Corner With Dion Kurczek 
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(continued on next page) 
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I became somewhat obsessed with trying to uncover 
the secret of this process.  I wanted to achieve 
these miraculously mesmerizing “cells” too. So, I 
dove into the search engines and scoured the web 
for any clue that I could find. 

I discovered very little that had any practical value.  
I did uncover a YouTube video that described the 
“Accidental Painting Technique” of artist D. A. 
Siqueiros, the famous Mexican muralist.  The 
makers of the video quote a letter from Siqueiros: 
“When pouring layers of paint, of different colors, 
they infiltrate into each other.  They produce the 
most magical fantasies and forms that the human 
mind can imagine.” 

The video then describes an experiment that 
reproduced Siqueiros’ results, pouring first black paint, and then white paint of a different 
density on top of the black.  The infamous “cells” begin to form over time, in elaborate 
patterns. 

This led me to purchase many different types of paint for my own experiments.  I tried 
acrylic, latex, and enamel paints in various combinations.  I was able to achieve effects 
similar to what I discovered in the video but I wasn’t satisfied with the overall process and 
result.  I wanted something that would more easily blend in with my acrylic ink medium.  So, 
I continued my search. 

In an interview, Arthur Brouthers was intentionally vague about his 
process.  Understandably, he didn’t want to give away his secrets 
so easily.  But in an interview, he did mention that he used some 
kind of “oil” process.  When I stumbled upon an Australian art 
supply company’s website and saw their listing for a product called 
“Art Oil”, it caught my attention.  The product was described as 
something that could be applied to resin art, to produce intricate 
cell-like patterns.  After more digging, I found a page that 
described the “Art Oil’s” chemical ingredients and found out that 
the primary ingredient was silicone oil. Silicone oil is a non-toxic 
liquid polymer that is commonly used as a lubricant.  I went onto 
Amazon and ordered some silicone oil in the form of a treadmill lubricant. 

Contributors Corner With Dion Kurczek 
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(continued on next page) 

My experiment with the 

Accidental Painting Technique 
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Some initial experiments yielded exciting results.  Applying the oil onto the wet acrylic ink 
resulted in a sudden and dramatic reaction.  A plethora of amazing cell-like structures 
appeared in the composition.  I captured one of my first experiences with silicone oil in this 
Instagram post. 

 

After the initial discovery, I took a 
break, letting my thoughts and ideas 
stew for several months.  When I 
finally came back to painting, I 
discovered that silicone oil was a big 
topic among a group of artists on 
YouTube and Facebook.  There were 
several YouTube channels dedicated 
to fluid painting, and how to achieve 
“cells” using silicone oil, among other 
things.  Well, the cat was out of the 
bag! 

 

 

 

 

Contributors Corner With Dion Kurczek 
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(continued on next page) 

Aqueous 

(Before using Silicon Oil) 
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I pressed forward and learned how to integrate silicone oil into my personal painting 
process.  I don’t do “dirty pours” or “flip cups” like most of the online fluid art community 
does, but instead, I’ve found a way to use the material in a way that suits my own style 
best.   

I hope you enjoy these examples of my work. You can see the impact it has made in my 
painting.” 

 

 

 

Contributors Corner With Dion Kurczek 
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Contact Dion for more information: 

Email:        lucid.dion@gmail.com   

Website:  www.luciddion.com 

Captivate 

(After using Silicone Oil) 

Irresistible 

(After using Silicone Oil) 

http://www.masterfield.net
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Copyright and Disclaimers  
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Maxine 
masterfield@prodigy.net 

Mike & Ann Gervasio 
ekimhub@gmail.com 

Co-Founders 

 

I would love to hear your thoughts and suggestions.  
If you have any specific topics you would like included in future 

issues, please let me know. 
 

Drop me a note, my email address is below! 

All Rights Reserved. Artwork and photographs may not be reproduced without the  

expressed written consent of the owner.  
 

The purpose of this newsletter is to educate, inspire and motivate. Feel free to share the 

newsletter with other artists, friends and colleagues. 
 

The contents herein are based on the views and opinions of the author and all associate 

contributors. The author and all other contributors accept no responsibility for any 

consequential actions taken, whether monetary, legal, or otherwise, by any and all readers 

of the materials provided. It is the reader's sole responsibility to seek professional advice  

before taking any action on their part. 
 

Readers results will vary based on their skill level and individual perception of the  

contents herein, and thus no guarantees, monetarily or otherwise, can be made accurately. 
 

© 2017 Maxine Masterfield 

http://www.masterfield.net

