Just because something good ends doesn’t mean something better won't begin!
~ Author unknown ~

Welcome, Everyone!
My coots have returned to our lake, and they are building another
nest. Last spring 21 babies hatched, seven at a time. I fed them
bread and whenever I called; "Chick, Chick", they would fly from
the middle of the island in our lake to where I was standing.
Spring is the time to Renew and to Begin Again. As artists, we
should review where we are and where we need to be. So, to
encourage you, we are introducing artists that will inspire you.
From Oregon, In The Gallery, we are featuring the work of
Geoffrey McCormack and Judy Hoiness.
Our Spotlight Artist is Chris Warot, and our Contributor is Mark Krieger. I will be
demonstrating again In The Studio.

SPRING IS a time to find out where you are, WHO YOU ARE, and
move toward where YOU ARE GOING.
~ Penelope Trunk ~

This is your chance to “BEGIN AGAIN” and for another MASTERPIECE!

If you find this newsletter beneficial, please share and encourage your friends
to subscribe on my website at:

www.masterfield.net
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My Reflections!
Not only is it SPRING, but it is also our 2nd Year Anniversary of
Publishing the Newsletter. My editor, Mike and his wife Ann, work so
hard to make sure it gets out on time and that the news is worthy of
your attention. My job is "finding" the artists whose work will be
featured in our newsletters and that their work is nothing but the
best. When someone dedicates their time to being an artist, they are
so special that we need to recognize their qualities. Because of their
dedication, the world is a better place!
So far, we have featured the work of artists from around the country and even China. The
newsletter reaches subscribers in 15 foreign countries including all seven continents and
most states except Alaska and Wyoming. Imagine how many other artists we may have
missed? It is only the tip of the iceberg, so we have a long way to go.
The best way to move forward with your work is by looking back to where you have been.
What accomplishments have you made and what does
it take to move ahead?
The year before we started to publish the newsletter,
I decided not to teach workshops anymore. Teaching
for the past 30 years was one of the most significant
and rewarding activities as an artist. I traveled
throughout America, and Canada while conducting
workshops, but it took a lot of energy.
Not only did I teach but I learned a lot from other
artists. Things like organizing my time and space,
and stretching my ability to paint. Three years
ago, I had an exhibit of everything I ever painted
beginning from my art school days, until I decided
to take my time, to slow down. A few years ago, I
called my high school teacher, Anthony Eterovich
and asked him when I could stop painting? I was
getting exhausted from so much of it. He said;
"when you have painted as many as Picasso then you
could stop." This teacher was my mentor, and
when I was 17 years old, he told me I would always
be an artist, and I believed him.
(continued on next page)
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My Reflections!

Siesta Key Studio

It is time to organize my space so I can continue. I
have a lot of catching up to do if I want to compete
with Picasso.

Picasso was exceptionally prolific throughout his long lifetime. The total number of
artworks he produced has been estimated
at 50,000, comprising of 1,885 paintings;
1,228 sculptures; 2,880 ceramics, roughly
12,000 drawings, many thousands of prints,
and numerous tapestries and rugs.

Home Studio
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Spotlight on Chris Warot
When I look at Chris's work, I want to jump in and play. His paintings
are so festive and alive. It makes me wonder, what kind of an artist can
work this way? He must be a joy to know. I'm happy he is sharing his
work with all of us. Thank you, Chris!

Bio
Chris Warot was born and raised in Northwest Indiana but has
called Colorado home for 40 years. His mother is a watercolorist
and an oil painter. His father was a draftsman and could draw very
well.
Chris took all the art classes available in high school and college.
Later, he got very seriously involved in printmaking at the Art
Students League of Denver. His mentors and major Influencers
were Muralist/painter Fred Haberlein and Master Printmaker
Mark Lunning.
Some of Chris’s accomplishments throughout the years include the
following awards:
 3rd place award for Experimental Art in The Artists Magazine 2001 Competition.
 The American Frame Award in the International Society of Experimental Art
(ISEA) 2004 Exhibit.
 The Dan Weldon Solarplate Award in the 'Hand-Pulled Prints XI’ Exhibition.
Chris is a member of ISEA, Mid America Print Council and Art Students League of Denver.
He also has art work published in these books; 'Eyes On: Abstracts’ (2012) and
'Printmakers Today’ (2010) available on Amazon.

(continued on next page)
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Spotlight on Chris Warot
Current work direction
“My painting style is to use ‘Brushless’ acrylic on canvas and acrylic under plexiglass.
It is so inspirational in knowing that artistic possibilities are endless. Therefore, I use
different techniques and processes.

Title: Harry Partch Memorial BBQ
Dimension: 22” x 30 “
Media: Hand Colored Monotype

First, I stretch the unprimed canvas over
plywood, adding two coats of gesso, and then,
adding one coat of white acrylic with a 4”
drywall knife. This method makes for a sturdy,
flat surface. The medium I use is acrylic and
‘slow drying’ acrylic paint.
At this point, I have two options;
1. To proceed and create a piece with slow
drying acrylic paints, or
2. To create an underpainting, I apply slow
drying acrylic paint using a brayer, and then
use the subtractive method, remove some
paint with plexiglass ’Gliders’ exposing areas
underneath, then allow to dry.
The tools I use are a 4” drywall knife, brayers
and plexiglass ‘Gliders.’ The plexiglass ‘Gliders’ I
design and create by cutting 1/8” plexiglass into
smaller pieces, then use a fine-toothed saw to
create various grooves and edges, used in the
subtractive method.”

Title: Finally 3
Dimension: 21” x 21”
Media: Acrylic on Canvas
Technique: Underpainting with
the Subtractive Method

(continued on next page)
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Spotlight on Chris Warot

Title: Down Deep
Dimension: 21” x 27 “
Media: Slow Drying Acrylic on Canvas

Title: On The Move
Dimension: 24” x 18”
Media: Acrylic Under Plexiglass

Title: Finally 6
Dimension: 24” x 36”
Media: Acrylic on Canvas
Technique: Underpainting with the
Subtractive Method

Contact Chris for more information:
Website: www.wildblueart.com
Email:
cmw@wildblueart.com
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In The Studio With Maxine
Before I can begin the day with a large painting, I always have a
demonstration board in front of me. It consists of smaller paintings that
I have made days earlier. Each smaller painting may be a different
technique using different materials so label each piece with this
information.
When it is time to begin the larger painting, I pick out a smaller one that
inspires me and leads me to the next one using the same paper, same
colors and same technique. The reason I do this is to iron out the kinks on a smaller scale
and make the larger painting flow without a flaw.
Here is the sample of my demonstration board.
Fiber Technique

Wax and Plastic Technique
Evaporation Technique

(continued on next page)
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In The Studio With Maxine
Another trick I learned is to cut out a smaller painting from a larger painting that has not
worked.

Cutouts

TIP:
It is very important to always remember to label the
smaller paintings with all the relevant information for
future use!
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Finding Inspiration From Others
It was several years back when I did a workshop and juried for the
Watercolor Society of Oregon. It was then that I became familiar
with the work of Geoffrey McCormack and Judy Hoiness. Both artists
are from Oregon, and you can see the influence in their work.
Geoffrey’s treatment of light and shadows are so important. Textures
and his unusual approach to composition are the keys to his success as
an artist.
Judy's work has the feeling of fresh air. Her colors float on the surface of the canvas, and
the touches of drawing keep it all together.

Geoffrey McCormack - Watercolor
Geoffrey McCormack AWS, NWS was born in Berkeley, Calif.
He attended Cabrillo College & San Jose State University
earning a Master’s Degree in Art with an emphasis on sculpture.
Following graduation, Geoffrey taught Visuals Art at Cabrillo
College for 12 years. After more than thirty years as a sculptor
and illustrator, he came to watercolor late in 2007. He then
quit everything he didn’t do well to focus solely on watercolor
and in 2008 joined the Watercolor Society of Oregon.

“I’m a studio painter influenced by trompe l'oeil, abstraction and
later, photo realism. Although I don't adhere to all the cannons
of either school, I feel at home with their ideals. My paintings hover somewhere between
illusion and realism. They are about creating both ephemeral space and material presence.”
A few of Geoffrey’s recent achievements include
Best of Show at the National Watercolor
Society’s 89th Annual Exhibition plus Signature
Membership. In 2013, he received the Walser S.
Greathouse Medal and Signature Membership
from The American Watercolor Society, and won
Best of Show in both Spring and Fall exhibitions
of the Oregon Watercolor Society. He was also
included in recent International Exhibitions in
China, Belgium, Italy and Greece.
(continued on next page)
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Finding Inspiration From Others
Geoffrey still teaches individual student classes and Workshops. He is also available for
jurying, demonstrations and critiques.

Inspiration for Three Rivers Series
“The “Rogue River” is from the Three Rivers
series which came about by a wonderful
accident. While printing a copy of my "Greek
Stones Speak" series, there were multiple
printer errors: the printing was interrupted,
the paper flipped, and the image reprinted
several times, producing a rough triptych. I
liked this accidental format and added it to
other reference scrap pinned to my studio
wall.
Rogue River

Several months later, as I was thinking
about the parameters for a new series, my
eyes landed upon the accidental triptych. I
incorporated it with the stones, sticks,
string and shallow space of my Greek
series. The new series would refer to the
rivers of Western Oregon, and these
waterways would be the source for forms,
materials, colors and perhaps regional or
universal detritus.
When combined, these elements work on
many levels: as materials and objects that
Rock Dance
give a sense of place and as forms that cast
shadows describing volume and shallow space. The man-made objects set scale, time or
action. For example, the strings can be seen as a compositional tool that delineates twodimensional space and at the same time casts a shadow describing the three dimensions of
the object it falls on. They are also referenced to archeological digs and an investigation
over time.”
(continued on next page)
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Finding Inspiration From Others

(Geoffrey McCormack)
Address:

146 Mackin Avenue
Eugene, Oregon 97404
Telephone: (541) 463 8475
Email:
mcsurf@mac.com
Webpage: www.mcsurf.com/GEOFF/
Home.html

Red Twig

Judy Hoiness—Mixed Media
“My work has been included in invitational, national,
regional, one person shows and a retrospective. Honors
include forty-five awards in juried shows and work
published in art books and magazines. She taught art at
Central Oregon Community College in Bend OR for thirty
years.
I have worked in
watercolor, acrylic
and mixed media on
paper and canvas. Most recently I have been combining
drawing/painting with fiber art.
I graduated from Portland State University in art and
obtained a master’s degree from Syracuse University.
As a fourth-generation Oregonian, my interests are in
preserving our wildlife and wildlife habitat areas. I
started in the late 1980’s, promoting themes with
environmental and conservation ideas. I am not a
politician, so I use my art as a means for change in a
subtle manner.”

Oregon Badlands Wilderness
(continued on next page)
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Finding Inspiration From Others

Mt. Bachelor Keeper of Secrets

Columbia River Abstract #3

Judy’s favorite quote is by Picasso; “I paint what I think, not what I see.”

Louise’s Pull Toy

Save a Spot for Wildlife #21

Save Oregon Wildlife

Website: www.judyhoinessart.com
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Contributors Corner With Mark Krieger
I first became aware of Mark Krieger years ago when the Ohio
Foundation purchased our work. We were lucky their catalog featured
our paintings. As it turns out, we were both from the same state and
studied with the same artists. It's a small world!

BIO
Mark Krieger was born and raised in Cleveland, Ohio. He
earned his Bachelor of Fine Arts degree from the Cleveland
Institute of Art and Masters from Tyler School of Art,
Temple University. He spent his first year of graduate school
in Rome, and he returned twice to Italy to spend a year
painting, and the second year, 1973-74, on a Fulbright-Hays
Fellowship.
Mark has taught for The Cleveland Board of Education at The
Supplementary Education Center, University of Texas and the
University School in Cleveland until 2012. Over the years, he
has traveled extensively to Italy and Honduras.

“The first of my nine trips to Nuevo Paraiso,
Honduras was in 2006. I fell in love with the
impoverished children I met there and began
the series of large portraits of them that
were shown in Cleveland (2011-12) and in a
major exhibit of fifty-five drawings at The
Museum of the National Identity in
Tegucigalpa, Honduras (2013).”

Orphan Children of Honduras
Exhibit
(continued on next page)
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Contributors Corner With Mark Krieger

Genji—Bamboo River

The building where Mark has his studio is an old rust-belt factory, once the Creative
Studios of American Greetings Corp., now a major Cleveland arts venue. He is an “archived”
artist at Artist Archives of the Western Reserve. Mark’s studio is at the 78th Street
Studios in Cleveland, Ohio.

"The studio work of my teaching years was diverse. There were shows at Case Western
Reserve University and two exhibits at The Cleveland Playhouse, along with commissions and
corporate sales. For over ten years, I drew the figure every week with a group of artists at
my home. I produced portraits, murals, and free-lance projects, exhibited with groups and
taught evening classes at The Cleveland Institute of Art. The painting of these years
developed, expanded and deepened. Echoes of my history surprised me in my work.
Emerging in my abstractions, transformed but
clearly recognizable, were calligraphic elements
from my free-lance days in Newport, layers of
glazes from my traditional commission work and
blended horizontals from my memories of the
Italian hills. The watercolors grew in size, polish
and complexity. I also found it deeply satisfying to
find fresh inspiration in the city in which I grew
up, the site of a steel mill blasting bright orange in
the twilight of a winter evening was as powerful as
Deep Field
(continued on next page)
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Contributors Corner With Mark Krieger
ever. My abstractions evolved into celebrations of light in nature, visual translations of the
structures and rhythms of music, and meditations on the passage of time.”

Looking Back to Begin Anew
“I have been a painter for half a century, but I was never able to get a foothold in the art
world. Now of course, at threescore years and ten (70 years), I can see in retrospect what
I might have done differently, but by now the point is moot. Many are called, but few are
chosen. But I do believe in my work. The best of it deserves to survive, and I still have
more to say. I have never allowed disappointment and rejection stop me from working and
do not intend to start.

Chariot of Fire

I am no genius, but I do have talent, and over the years I’ve learned from my work and
watching others. When I retired, it took a while for the cobwebs to clear and for ideas to
form. My working years had been demanding and rewarding, but I kept up an honest effort
to grow artistically. It wasn’t easy, and there were times that I doubted the direction that
my work had taken and periods where not much was produced. It was important to find
ways to remain engaged with the creative process.
(continued on next page)
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Contributors Corner With Mark Krieger

Genji

Here is what has worked for me:


For several years, I was in a life drawing group that met weekly. The contact with other
artists was critical. We all worked at day jobs with nice people who did not know much
about art. The commitment to drawing the figure was important to all of us and our
discussions as we worked often touched on artists and issues of creative work.



Classes and workshops were indispensable. I was lucky enough to teach many of them
and took some as well. Just like the drawing group, the support of the community of
artists provided a respite from the mundane and not very creative world of work and
kids.



Entering shows was a mixed bag. Acceptance was great, but the disappointment of
rejection was damaging and as the years passed I kept away. I have judged a few shows
and know enough about the dynamic to take it all with a grain of salt, at least on the
conscious level. But emotionally it took a toll, and I do not miss putting myself through
it.



Seeing interesting and unfamiliar places while traveling shakes things up. It jars loose
so many associations. We become routinized at home in more ways than we realize.
Break the pattern. Art is not a comfortable pursuit and the “comfort zone” is a good
place to leave every so often. I have never regretted taking a trip, and travel has always
been good for my art.
(continued on next page)
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Contributors Corner With Mark Krieger
Art is a very solitary undertaking, this business of making
an image from nothing that people will find worth
spending time looking at is hard work. But having ability
imposes the burden of developing it. For me, and most
creative people, the cost of not doing so leaves an empty
feeling. I want to do the work that is in me to satisfy
myself and please others. Enough people, ordinary
people, have said kind things about my work and that
means very much to me.
I leave the art world to its own devices. The years have
made me tough, and I have come too far to turn back
now.”
Songs of Umbria
Song of Umbria

“For us, there is
The rest is

only the trying.

not our business.”

~ T.S. Eliot, Four Quartets ~

Contact Mark for more information:
Studio: 1305 West 80th Street
Suite 219
Cleveland, OH 44102
Email:
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Copyright and Disclaimers
All Rights Reserved. Artwork and photographs may not be reproduced without the
expressed written consent of the owner.
The purpose of this newsletter is to educate, inspire and motivate. Feel free to share the
newsletter with other artists, friends and colleagues.
The contents herein are based on the views and opinions of the author and all associate
contributors. The author and all other contributors accept no responsibility for any
consequential actions taken, whether monetary, legal, or otherwise, by any and all readers
of the materials provided. It is the reader's sole responsibility to seek professional advice
before taking any action on their part.
Readers results will vary based on their skill level and individual perception of the
contents herein, and thus no guarantees, monetarily or otherwise, can be made accurately.

© 2017 Maxine Masterfield

I would love to hear your thoughts and suggestions.
If you have any specific topics you would like included in future
issues, please let me know.

Drop me a note, my email address is below!

Co-Founders

Mike & Ann Gervasio

Maxine

ekimhub@gmail.com

masterfield@prodigy.net
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